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Table 1. Formal structure of Variations on “Awariguli”  Section:  Theme  1  2  3  4  5  6  7  8  9  Coda 
Mm:  1‐16  17‐38  39‐54  55‐94  95‐109  110‐138  139‐169  170‐208  209‐261  262‐277  278‐317 Length:  16  22  16  40  15  29  31  39  53  16  40 Meter:  2/2  2/4  3/4  2/4  4/4  3/4  3/4  3/8  6/8  2/2  2/4 Mode:  B Dorian  Ab Dorian  E mixolydian  B Dorian  F# Dorian  B Dorian 
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?).24  The formal design of the piece has been analyzed in several ways; some say it closely resembles a sonata Allegro form,25 some say it has a free rhapsody‐like form,26 and others say a sectional form works the best.27 In this case, the piece will be analyzed as a sectional form, with each section symbolizing a different character and serving a unique purpose. There is also a discrepancy in the measure numbers in the B section between this and previous researches, which will be clarified later in this dissertation.                                                                24 Chen Yi, Tradition and Creation, Current Musicology (Fall‐Winter 1999): 59‐72.  25 Wendy Wan‐Ki Lee, “Chinese Musical Influences, Western Structural Techniques: The Compositional Design of Chen Yi’s Duo Ye,” iSCI, Society of Composers, Inc. Fall 2009 [journal on‐line]; available from http://www.societyofcomposers.org/publications/isci/vol1_1/; Internet; accessed 7 September 2011.    26 Xiaole Li, “Chen Yi’s Piano Music: Chinese Aesthetics and Western Models” (Ph.D. Dissertation, University of Hawai’i, 2003).   27 Chia‐Ching Shen, “The Asian Inspiration: Chinese Influences in the Solo Piano Music of Chen Yi” (DMA Treatise, Florida State University, 2011). 
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 The Adagio section is based on this same rhythmic principle. Each phrase 
augments in the number of beats, starting with three, increasing to nine. And then the 
beats diminish back to three beats at the end of this section (Fig. 23).  
 
 
Figure 23. Chen Yi’s usage of The Golden Olive, m. 71  
 
This principle is used again in the base of the following measure. This time The 
Golden Olive shape is even more apparent (Fig. 24). 
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Table 4. Formal structure of Yu Diao   Section:  A: 1‐13  B: 14‐29  A1: 30‐40 Tempo:  Allegretto 
Scherzando 
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variations. There is a transition to each variation, and a coda at the end of the last variation, bringing the total number of sections to eight.  Table 6. Formal structure of Ba Ban 
Section:  A (1‐48)  B (49‐97)  B1 (98‐156)  C (157‐257) Vari 3  Structure:  Theme   Tran 1  Vari 1  Tran 2  Vari 2  Tran 3  Climax:       m. 184 
Coda 
Mm:  1‐48  49‐63  64‐97  98‐111  112‐145  146‐156  157‐232  233‐257 Length:  48  15  34  14  34  11  76  25 Meter:  3/4‐‐2/4  2/4  2/4  2/4  2/4  2/4  4/4‐‐2/4  2/4 Tempo:  Slow‐‐
Allegretto  Andante ♩=88  ♩=92, ♩=96  ♩=100  ♩=104, ♩=108  ♩=112  ♩=80, ♩=100, 










































Figure 80. Fusion of three pitch materials in section D, mm. 157-164  
 
 enza-like section foll ws the interw aving themes. Both hands focus on 
material from the Ba Ban the e, and sweep t e piano from low to high over and over. 
















hands. Right hand plays D-G-C-Bb, while left hand develops on G#-C#-F#-E, a tritone 
apart. 
The intensity builds up throughout the cadenza section. By measure 174, the 
texture thickens from single note in each hand to perfect and augmented fourths both 
hands. The intervals enlarge in the next measure again to major sixths and sevenths. Both 
hands reach octaves in measure 176. Here Chen Yi utilizes fragments from all three pitch 




Figure 81. Pitch materials in the climatic section, mm. 175-179 
 
The tempo of variation three continues to accelerate throughout, and pushes 
especially forward during the cadenza section. The climax arrives at measure 184 with 
booming bass in Toccata texture. The right hand accents on the notes from pitch material 
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‘Licensee’) non-exclusive permission to include the copyrighted musical excerpts by Chen Yi listed in the attached 
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by UMI Dissertations Publishing in Proquest, as per the following terms: 
  
Term: Three (3) years* 
Media: Dissertation is to be made accessible through Proquest only 
Fee:  Two Hundred and Fifty Dollars ($250.00) 
 
* Note:  This permission is for a terms of three (3) years only and expires on November 28, 2015.  In the event that 
additional permission is required, please request the necessary permission at the time and your request will be 
reviewed accordingly. 
 
The copyright notices, as they appear in the published work, shall appear in the Dissertation along with an indication 
that it was included with permission. 
 
Payment is due within thirty (30) days from the date of this license (November 28, 2012).  Upon our receipt of both 
the signed agreement and accompanying fee, this permission will become effective.   
 
 
Carl Fischer, LLC 





_______________________      ________________________ 
Subin Lim 




















Work Title Composer/Arranger Catalog Number Excerpt  
Variations on Awariguli Chen Yi 110-41790 
mm. 1-25, 39-42, 55-59, 95-96, 
110-124, 139-148, 170-174, 
209-211, 222-228, 278 
Duo Ye Chen Yi 416-41153 
mm. 1-14, 32-37, 48-51, 71-73, 
75-78, 89-101, 115-119, 142-
168, 176-178 
Guessing Chen Yi 110-40727 
mm. 1-22, 30-45, 57-60, 67-73, 
83-95, 97-100, 114-124, 127-
128, 138-141, 144-146, 151-
154, 163-167, 170-173, 187-
193 
Yu Diao Chen Yi 110-407262 
mm. 1-2, 6-8, 14-18, 24-27 
Small Beijing Gong Chen Yi 110-407261 
mm.1, 3-6, 7-9, 13-16, 19-20 
Ba Ban Chen Yi 110-41760 
mm. 1-29, 45-48, 61-70, 81-85, 
112-114, 154-164, 175-179, 
193-257 
Singing in the Mountain Chen Yi 110-41763 mm. 1-19 
Ji-Dong-Nuo Chen Yi 110-41767 
mm. 1-18, 22-23, 27-28, 43-46, 
62-67, 80, 86-90, 136-137, 
157-169  
 
